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KDUS’ normal business hours 
are Monday thru Friday 

Jam to 5pm. We welcome 
everyone down into our 
underground haven, with 
open arms. For station tours 
or record donations please 
call ahead: (530) 752-0728. 


KDUS | 14 Lower 
Freeborn Hall 
University of 


California, Davis 
Davis, CA 95616 


Lobby: 752-8725 
Requests: 752-2777 
Engineering: 752-9904 
Business: 752-2775 

GM: 752-9982 

Publicity: 752-4948 
News/Sports: 752-2776 
Music Desk: 752-9905 
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ee ee he de he de de a he 
Fall has come again to the station and with it the start of the 
ficademic year. This is my favorite part of the year at KDUS. Fall 
offers a weicome reprieve to a Summer that Is always saturated in . 
goodbyes. With fall comes the largest influx of new volunteers we see 
in a quarter. With new faces come new ideas, new energy, and even 
greater diversity-- the driving force behind KDUS. KDUS’s innovative 
and exciting programming stems from our constantly changing staff' | 
and vast community input. 


Whether you’re picking this up this KDBUViationS for the first or 905rd time, 
we'd like to see you come out to one of our new volunteer meetings 
in Wellman 166 at 7pm on October 4th or Sth. At these meetings 
you'll find out how to get involved in your favorite department at 
KDUS. Whether you’re a writer, photographer, designer, Du, listener, 

musician, engineer, or business professional we can use your help. fj 
There is so much to do down at the station day to day: we design’ , 
flyers, solicit underwriting, and program the shows that go out over & 


the air. We want you to be a part of KDUS because you have something 
unigue to offer. 


if you can’t make it to one of the new volunteer meetings, feel free 
to email me at gm@kdus.org or our Office Coordinator, Renner Burkle 


even if you don’t Know if you’d like to get involved, yet. There are no 
requirements for becoming a part of the KDUS family, our staff ranges 


Neil Ruud 
General Manager 
gm@kdus.org 
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come to a : 

new volunteer meeti 

to find out how! A 
FALL: 


tuesday october ati 
and 


wednesday october: 
at 7:80pm ee : 
In wellman 106 


at office@kdus.org. We'd love to have you down and give you a tour’ 


from high school students to retired professionals. Some of the best 4. 
lessons I’ve learned have come from talking to and working with our ¥ gP™.@ 
diverse volunteer staff, something even the best schools cannot give gf @ @ 
you. It was three years ago this fall when | first stepped into KDUS, i 
and | couldn’t be happier | did. KDUS is now as much a part of my life Be sD 
now as eating, breathing, and sleeping. | can’t imagine what life will a a 
be like after my term as General Manager expires this coming June. ..@,@_@ @ =? 
KDUS has been a part of every breath I’ve taken since I’ve been infKL@,@_@ 8 sm 
Davis. It’s exciting to know that some of the people taking their first oe 
steps around our massive library this fall will be running the station _a em eS 
in just a few short months. Until then, | look forward to working as ees 
General Manager with you for one last year keeping KDUS awesome. fe 

ie ee 
Freeform for life, ‘a eee 

| ey 


ee ee ari 


& 
s 
s 


aS 
es 
& 


Sana 


VOMMING Ad Aralog Vacowmug Srovhro 


waking a living as an audio engineer is difficult, 
unless you’re very skilled or very lucky. The 
Vast majority of “recording school” graduates will 
never find a job in the music industry. (Making a 
living as a musician is even harder.) 

In the old days, an audio engineer was ac- 
tually an engineer. He had a degree in electrical 
engineering and was expected to design and build 
the studio’s equipment from scratch. An engineer 
Will always be in demand; if not in music, then in 
some other field. A person who only knows how to 
use the equipment is a consumer, not an engineer. 

There is already an oversupply of digital 
Studios and DAW jockeys, and few of them make 
any money. Record sales are at an all-time low, 
and DAW technology is partiy to blame. Over-pro- 
cessed, over-compressed, quantized, auto-tuned 
records are not enjoyable to listen to. 

If you’re going to build a recording studio, 
build it around analog equipment. Instead of dis- 
posable computer equipment, you’ll have equip- 
ment that was designed to last for decades. If 
you choose it carefully, it will be more reliable and 
trouble-free than any computer system. 

| used various DAW’s for ten years. When 
| moved to analog recording, | discovered that 
! could work about three times as fast. Every 
function has its own fader, knob, button, or me- 
ter. | can easily and quickly get sounds that are 
impossible to get with plug-ins. | can monitor 
off tape during recording and build the mix while 
| track. Our tape machine punches in better than 
a DAW and locates nearly as fast (it doesn’t have 
to pre-load audio files or calculate delay com- 
pensation). I’ve re-used reels of tape dozens of 
times and never had a single drop-out. Most of 
the purported advantages of DAW’s turned out to 
be illusory. (1 only use a DAW for the occasional 
band that simply can’t play their instruments or 
sing in tune without computer editing.) 

An analog studio doesn’t provide unlimited 
tracks or micro-editing. You have to use fewer 
mics, simplify arrangements, make decisions in 
tracking, and get focused performances out of the 
musicians. This is a good thing. The faster you work, 
the better the end result will be. KDUS hosts week- 
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ly live-in-the-studio performances, with minimal 
setup time, mixed live to stereo, and the result is 
often better than the band’s album (especially if it 
Was recorded at a typical DAW-based studio). 

Analog tape machines and analog consoles 
are severely undervalued on the used market. 
Thanks to Internet forums, you can find detailed 
information about specific models, how to main- 
tain them, and what problems to expect. Older 
audio engineers are very generous about sharing 
their knowledge. The most common repairs involve 
cleaning switches and pots and replacing elec- 
trolytic capacitors, which you can do yourself. A 
number of companies specialize in refurbishing old 
tape machines and consoles. 


CIRCUIT DESIGN 
hen selecting equipment, you have to know 
something about circuit design, how vari- 
ous designs perform in real-world use, and how 
all the equipment works together as a system. 
“Using your ears” isn’t enough, if you don’t un- 
derstand what you’re hearing. 

One sign of bad-sounding equipment is sus- 
piciously good specs. Phenomenally low noise and 
distortion can indicate misuse of negative feed- 
back. Nearly all circuits use negative feedback to 
improve linearity and stability; but when it’s used 
improperly, it causes phase shift, ringing, and hard 
clipping. All circuit designs are a trade-off between 
different parameters: optimizing one parameter 
at the expense of others leads to a bad sound. 

Modern equipment uses IC’s, or integrat- 
ed circuits, whichis an entire circuit on a micro- 
chip containing dozens of tiny transistors. IC’s 
allow complex circuits that would be impracti- 
cal otherwise, but they dissipate less heat and 
have less headroom as a result. Some equip- 
ment uses surface-mount technology (ultra- 
miniaturized components that are heat-welded 
to the circuit board), which also dissipates less 
heat and is difficult to repair or modify. 

Vintage equipment is d/screte. Instead of 
microchips, it uses individual capacitors, inductors, 
resistors, and tubes or transistors. It uses simple 
circuits with a smaller number of components. It 
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uses either point-to-point wiring, or roomy cir- 
cuit boards with large traces. It’s easy to repair 
or modify. It uses little or no negative feedback. 
Instead of being electronically balanced with IC’s, 
it uses high-quality transformers, which have su- 
perior headroom and hum rejection (but are more 
sensitive to loading). 

iC-based equipment can sound good, if it’s 
well designed and runs on a higher DC voltage. A 
good IC design tends to be clean and Clinical, while 
a good discrete design tends to be euphonic and 
flattering. Some equipment uses a mixture of IC’s 
and discrete components. (Some cheap equipment 
adds a tube or transformer for “color,” but runs 
the tube at a low voltage and uses low-quality 
components. It doesn’t sound “vintage,” it just 
sounds fuzzy.) 


TAPE MACHINES 
Aries tape gradually saturates as you turn up the 
recording level. This creates soft compression, 
peak limiting, low-order harmonic distortion, and 
attenuation of high frequencies. It acts like a very 
complex frequency-dependent compressor with 
instantaneous attack and release. It smoothes out 
the midrange bumps and exaggerated transients 
that result from modern close-micing techniques. 
Some of the peak limiting is inaudible by itself, but 
affects the behavior of downstream compressors 
and EQ’s. It requires less processing in the mix and 
makes it much easier to get a good sound. Tape 
is especially useful for recording drums; the level 
and tone become more consistent and you don’t 
have to spend hours triggering drum samples. 

The “sound” of tape is related to tape for- 
mulation, tape speed, and recording level. By con- 
trolling these factors, you can go from a very 
saturated sound to a very clean sound. You can re- 
cord everything from punk rock to classical music. 
(Digital has only one sound, and studios resort to 
buying multiple “flavors” of mic preamps to com- 
pensate for it.) 

A good tape machine can do “clean” bet- 
ter than digital. It’s more present without being 
harsh. Low-level details are more audible and the 
sound has more depth, contrary to the claim that 
digital has “superior ambience retrieval.” 

There is no substitute for a good multi-track 
tape machine. You won’t get the same benefits by 
mixing to tape or by processing individual tracks 
from a DAW. Tubes and transformers don’t satu- 
rate in the same way, and “tape simulator” plug- 
ins don’t even come close. 

Tape machines haven’t been made in over 
26 years, so you'll have to buy a used one. The seller 
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should provide a head report from aJRF Magnetics; 
make sure the head life is 76% or higher, because 
replacement heads cost more than the machine it- 
self. You'll have to learn how to calibrate the tape 
machine using an MRL tape, and how to get the de- 
sired amount of tape compression without clipping 
the electronics. (You don’t do it by overdriving the 
input and pegging the meters.) 

The output level of different tape formu- 
lations is specified in nanowebers per meter, or 
as a certain number of decibels over 185 nWb/m. 
Higher numbers indicate more headroom and less 
compression. 

If you want audible compression, choose 
a lower-output tape. Calibrate the machine nor- 
mally, then turn up the record level pot a few dB 
and turn down the reproduce level pot by the same 
amount. Use a sine wave generator to determine 
how much level your machine can handle without 
clipping. When you record, remember that -3 or -6 
on the meters is actually 0. 

Studer machines have the best transport, 
but Ampex, 3M, and Scully have the best sound. 
MCI is generally the easiest to repair and find 
parts for, but some older models have problems 
with bad chip sockets or bad solder joints. Otari 
has mediocre sound, and Tascam isn’t worth the 
trouble. 

Older machines might have problems with 
incomplete erasure or tape Wear when used with 
high-output tape formulations, but can be modi- 
fied to fix these problems. Old AC-motor transports 
have more wow and flutter and rougher tape han- 
dling than modern DC-motor transports. 

A wide-trackwidth machine (1” 8-track or 
2” 16-track) has better low end and less hiss than 
a machine with narrower tracks. (Avoid noise re- 
duction; it degrades the sound and doesn’t allow 
tape compression.) Modern tape machines (circa 
1988 or later) have gapless punch-in circuitry, 
which makes it easy to fix mistakes; but vintage 
tape machines have discrete transformer-coupled 
electronics and better sound. A few machines have 
both, but they’re hard to find. 

(For the amateur recordist, a 4-track cas- 
sette recorder with varispeed provides endless 
possibilities for sound manipulation, and a 1/4” 
8-track can be surprisingly hi-fi, if you don’t mind 
a little crosstalk between tracks. These formats 
require noise reduction, which is usually built-in. 
They use a single head for play and record, and are 
pre-calibrated for one kind of tape.) 

You can do almost anything on tape if you 
know how. Analog engineers used to trigger drum 
samples by flipping the tape over and duplicating 
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the source tracks “early,” playing the tape nor- 
mally and dialing in the right amount of delay to 
eliminate flamming, recording the samples to an 
open track, and punching in to fix mis-triggers. 
This method is actually faster than a DAW. 

There are a number of options for tape. ATR 
makes excellent tape, but it’s a high-output for- 
mulation that doesn’t compress very much. RMG 
offers two formulations, but some users have re- 
ported quality control problems. Quantegy is no 
longer in production, but a few varieties are still 
available for purchase. 

You can buy used tape (it doesn’t wear out 
quickly unless it’s been abused), but you have to 
know what formulations and what years to avoid. 
Some tapes from the ‘7@’s and ‘80’s have “sticky 
shed syndrome,” in which the binder absorbs wa- 
ter from the air and becomes sticky and unplay- 
able. About one-third of the used tape being sold 
on Ebay has this problem. 

if you have to play back 
an old tape with “sticky shed,” 
you can bake it in a low-tem- 
perature convection oven and 
it will be playable for a few 
weeks. Baking has no effect on 
the sound. Analog tape is still 
the on/y reliable long-term ar- 
chival format. Many old digital 
tapes (DASH, DAT and ADAT) can 
no longer be played, because 
they use metal tapes that oxi- 
dize over time, and the slight- 
est deterioration can over- 
wWhelm the machine’s’ error 
correction. Optical discs (CD-R, 
DUD-R, and Blu-Ray) are also 
prone to oxidation, and hard 
drives can develop data cor- 
ruption or mechanical failures. 
Data recovery services are in- 
credibly expensive and don’t 
always work. The only long- 
term solution is to back up your files on multiple 
formats and make new copies every few years. 


CONSOLES 
eere is nothing like a large-format analog 
console with high-quality electronics and 
motorized fader automation. You can work in- 
credibly fast and do things that are impossible 
on a lesser system. But the cost of electricity 
alone makes these consoles impractical, un- 
less your studio is very busy. A medium-sized 
console with 24 or 32 channels is sufficient for 
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smaller studios. 

Some used consoles are a bargain, but 
they might need extensive repair. You should 
look at recording consoles, live sound consoles, 
and broadcast consoles, and find one that canbe 
adapted to your studio’s requirements. Trans- 
formers on the microphone inputs are a big 
plus. Good-sounding preamps and EQ’s will save 
you a lot of money on outboard gear. Multi-pin 
connectors instead of HLR’s will save time and 
money when you wire up your patchbay. 


Professional consoles are modular: indi- 


vidual channels can be pulled out of the frame for 
servicing, and you can buy spares for every part 
of the console including the power supply. Semi- 
professional consoles are built on a single circuit 
board, use lesser-quality components, and have a 
lot of design compromises; they should be avoided 
unless your budget is less than $1088. 


OUTBOARD GEAR 
nalog compressors and EQ’s remain popu- 
lar, because even the digital mavens realize 
they offer something that plug-ins don’t. 
There are many companies making ana- 
log outboard gear, ranging from all-tube and 
all-discrete to IC-based designs. Some of it is 
very good. But you have to do extensive re- 
search to separate the good equipment from 
the junk. You have to talk to “old guys” who 
have been around long enough to know the dif- 
ference. Don’t believe anything you read in a 
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magazine review or celebrity endorsement. 

Vintage outboard gear has more mainte- 
nance issues and is often overpriced. Even the most 
obscure models have been “discovered” by Inter- 
net forums and driven up in price. The best modern 
designs are equal or better in sound quality. 

Another option is to build it yourself. 
Several companies make pre-printed circuit 
boards for vintage-style compressors, EQ’s, and 
preamps, complete with schematics and a parts 
list. They can be assembled by anyone with ba- 
sic electronics skills; although it is advisable to 
start with something easier like a stomp box. 
You can choose different components and build 
something unique. There is a large online DIY 
community to help you out. 

Analog effects offer hands-on control and 
endless sonic possibilities, and they don’t have 
to be expensive. Echo can be created with a va- 
rispeed tape machine, a bucket-brigade delay, 
or an oilcan delay. Reverb can be created with a 
plate, a spring, or a chamber. Modulation effects 
can be created with a varispeed tape machine, 
a rotating speaker, a bucket-brigade chorus, a 
Hammond scanner vibrato, a Magnatone tube vi- 
brato, or a Cooper Time Cube acoustic delay. 

When it comes to digital effects (reverb, 
delay, chorus, or pitch shifting), vintage units 
with primitive converters and limited bandwidth 
are often better. They sound less like a clone of 
the source and take up less room in the mix. 


PUTTING THE DAW IN ITS PLACE 

f you /ave to do extensive editing, you can use 

a DAW in between the tape machine and the 
console. It should have at least 16 inputs and 16 
outputs. Keep it as basic as possible, and you'll 
have less computer problems. The cheapest soft- 
ware running on a 5-year-old computer can do 
most editing tasks, unless you rea//yneed the lat- 
est quantizing and pitch-correction tools so you 
can spend all your time fixing bad performances. 

Digital converter technology has not fun- 
damentally advanced in the past 18 years. (Some 
would say 30 years; some of the early digital con- 
verters used high-quality transformer-coupled 
circuitry and sounded better than the average 
modern converter.) Don’t spend all your money 
on audiophile converters, just to obtain a mar- 
ginal improvement in sound for mediocre bands. 
At higher sample rates, the anti-aliasing filter 

is less steep and filter artifacts are shifted above the 
audible range. But higher sample rates are inherently 
less accurate (more quantization noise and jitter). A 
sample rate of 96 KHz is the best compromise. 
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There’s a lot of debate over the audibility 
of ultrasonic frequencies. Pure tones above 20 
kHz are not audible by themselves; but in combi- 
nation with other tones, they produce intermod- 
ulation distortion in analog equipment (and in the 
human ear canal) below 28 kHz, which contributes 
to the perceived brightness of the sound. This is a 
good reason to use a 96 KHz sample rate. 

DSD is advertised as having frequency 
response to 10@ kHz. This is misleading. DSD is 
a very “dirty” method of conversion that uses 
noise shaping to shift all the noise into the ul- 
trasonic range. This causes serious problems in 
downstream analog circuitry. Filtering the noise 
limits the frequency response to around 25 kHz. 
DSD has no advantage over PCM. 

Always record to analog tape first. By re- 
ducing dynamic range, transient peaks, and ex- 
treme high and low frequencies, it reduces the 
audibility of quantization noise, ringing, and 
aliasing in the digital converter. If you run out 
of tracks, you can record overdubs through the 
tape machine into the DAW, using the DAW’s “re- 
cord latency” setting to compensate for the delay 
between the record head and the play head. (One 
company sells a special $7800 interface/controller 
that integrates any DAW with a tape machine, but 
| regard it as a colossal waste of money.) If your 
clients can’t afford the cost of tape, you can use 
the DAW for archiving and re-use the tape several 
times. 

The DAW can take care of mutes, pre- 
compressor gain riding, and other automation 
tasks. You can simplify mix recalls by using the 
“stem” method. Use the console groups to cre- 
ate submixes for vocals, drums, and instruments, 
and record the submixes alongside the main mix 
into the DAW. Add the submix into the main mix 
to make something louder; reverse the polarity 
to make it softer. Or you can do full mix recalls 
by documenting all the console and outboard set- 
tings with a digital camera. 

Using a DAW is always a compromise. Mix- 
ing directly from analog tape onto a good 1/2” 
2-track machine still sounds better, and some 
engineers edit the tape with a razor blade and 
splicing block. 


To enjoy the benefits of analog technol- 
ogy, you need commitment and determination. 
You'll be using equipment and methods that most 
of the industry abandoned decades ago. There are 
no off-the-shelf or turnkey solutions. You'll spend 
hundreds of hours researching, refurbishing, and 
wiring up your equipment. Analog isn’t for sissies! 
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wi ot ie wants to feel vigorous, but some of us 
need some help, particularly in the bedroom. 


it 


Doctor's Clinic for Men in Sacramento offers safe and effective remedies for 
Premature Ejaculation and Erectile Dysfunction. The highly-regarded and 
experienced medical staff includes the host of KDVS's Radio Parallax. 


If you want to improve your sex life, please contact us— 
You have nothing to lose except your frustration. 


www.DoctorsClinicForMen.com 916,551.1595 $50 off 


Blog - SacramentoMensHealth.com 
“Twitter - DougDeSallesMD 2825 J Street, Suite 245 when you 


Facebook - SacramentoMensHealth Sacramento, CA 95816 bring in this ad 
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First of our ‘magnum opus’; so to speak; KDUS 
Recordings CassetteOffheMonth Subscription Club. 
subscription includes 19 tapes, arriving via mail once 
every month, starting in October 2011 and ending i 
July 2012. The project is about making a connectio 
between what is going on in music microcosmicall 
within our immediate (davis/sacramento) music scene 
and what is ‘etka on with other artists outside direct 


between a ‘local’ artist anda 


themed/conceptual cover art etc A ing. togelher 


Hey Dude, 


‘Big stuff’ happening w/ KDUS’s own 
personal record label in upcoming months. 


of modern experimental/ ‘weird? music including- dened **Cassette0ffheMonth Club 


hueky, Lucky Dragons, Pistol Pete, Moon Pearl, Mond: 


Lava, Sharmi Basu, Rubber@Cement, Megazord, etc. 


Lastly, We are releasing a new cd of Buchla 
synthesizer music from prolific avant- 
garde artist/UCDavis professor Bob Ostertag. 


‘Motormouth’ is a return to Ostertag’s modular 
synth ‘axe’ that he performed on in the 70’s-80’s/ 
Is a complete honor to release. A totally incredible 
album from a totally incredible musician. 


For more information/orders/etc. check out out 
[frequently updated] website: recordings.kdus. 
org or email us at kdusrecordings@gmail.com 
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ISSUE#1** (A White Hunter/ 
Luis Gutee) 
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royenix 


“Neonate (Fighting for] 


a Future)” 


DJ Laser Lotus and 
DJ Nick 
“llama Radio” 


DJ Professor K 
“Jet Set Radio” 


Bobby H. and Dr. Kwame 
“Songs of Praise 
Gospel Program” 


Bernard Benson 
“In Focus/ 
Perspective” 


Gary B. Mindy 
Goode “Cross- 
“The Island | Cultural 


Stream eb Radio Cafe” | Currents” | 
Live or 

j Papa Wheelie 
HRSA “Radio Wadada” 
Shows at 
KDUS.org! 


Justin Desmangles 
“New Day Jazz” 


DJ Don Sequitur 
“Hammer Down Sub- 
Atomic Pound” 


BJ 
“The Front Porch 
Blues Show” 


Tim Matranga 
“Kicksville 29 B.C.” 


aay e Je Ld 


Malefactor 


i | “Unspeakable Cults” 


- Ophelia Necro 
1 “The Suicide Watch” — 


Dd Meesh 
“Plan B” 


Crimewave 
“Technicolor Glass” 


 fildazeera English News 


dustin ddexson & Kirstin Sanford 


“This Week i in Science” 


SNAFU Zack 
“Zack Accident” 


“Democracy Now” 


Lady Kay 
“The Triplofonic Sounds 


_ {of the Hacienda Sunrise” 


“Hometown 
Atrocities” 


bs ilets moe Radio News” | 


- George 
‘bunds of Africa” 


Mick Pin 


_ |*KDUS Radio Theater” 


Steven Uote 
“Aggie Talk” 
Simi 
Esotericism and the Occult 
in the Western World” 


Mr. Mick Mucus 


: “The Chicken Years” 


Scott Soriano 


| “The Rebel Kind” 


Pf? WEDNESDAY ere THURSDAY Patera FRIDAY Boer we 


bad ge oe” 


Theo ©& Quill opin edbreast} Goatman 
“Now it's 


“The Creaking Hinge” 


Chon 
“Everlasting” 


Espontaneo 
“Indigenous Beats” 


DJ Champ & DJ Nance 
“fA Face for Radio” 


fl Jazeera English News 
Phillip Wister MFT & 
Or. Art Magana 
“Psyuchnation” 


Dirty Girl Scout 


Gwendolyn 


“Gwendol n’s Hour of Fun" 


Dd Renner & 
BJ Rebecca 
“No Regrets” 


The Found New 
Hardware Wizard 
“The Ansible” — 


“Free Speech Radio News” “Free Speech Rad 
| Dr. Andy 
_ “Dr. Andy’s Poetry & Technology Hour” 


Auxiliary 
“Trancecontinental” 

| Howard 

1 “Mystery Surprise” 


DJ True Dat & Elfobi 
“Right Meow!” 


Fuzzbox Flynn 
. “loves & Disloves” |} 


Fenris 
Shug in sua A” 


Blasphemer 
“Raise The Dead” 


KayUee & A. Shock 
“The Living Dead At Davis” 


Chocolate Puma 
“Transatlantique” 


Big Dave 
“Buried Alive in 
the Blues” 


Robyne Fawx & 
Bill Wagman 
“Saturday Morning 
Folk Show” 


DJ Markuss & 
The D. Elkan 
The Prog Rock Palace” 


Rob Ed 
“Liminal | “Cactus 
Space” Corners” 


Gil Medovoy 
“Crossing 
Continents” 


Jeffrey finne Halo 
| “Toeday’s “Noise 
Aberration, 
Tomorrow’s | Loves 
Fashion” Audio” 


David 0. Young 
“Upper Realm Shrieks: 
Music & Words” 


“Joe Frank” 


Renee SATURDAY ut 


2:00-4:68 AM 
The Suicide Watch 


Ophelia Necro 

ft creepy radio show with songs 
about the macabre, murder 
ballads and songs by suicidal 
artists also featuring an old time 
radio show that will give you 
nightmares. 

fate 70s early 86s post purik, 
rock and rofl, stoner metal, punk 
By rock, synthpurk 


4:60 AM-6:06 AM 
The Clinic 


Baby B 
Hella Rad Stuff 
fclectic 


6:98 AM-8:86 AM 
Technicolor Glass 


Crimewave 

Like the rainbow... only better! 
Flectronic, Folk, indie, Noise, 
Experimental 


$:60 AM-8:30 AM 
fl Jazeera News Half-Hour 


8:38 AM-9:38 AM 
This Week In Science 
Dr. Kirsten Sanford 


Justin Jackson 

Detailing and discussing major 
issues in the sciences. From 
solar systems to microcasms, 
hear both cutting edge and 
controversial topics brought to 
an accessible level. 


9:38 AM-12:08 PM 
SNAFU 


Zack Accident 
Whoops 
Sallet, Cabaret, Gndgore and 


Pow Wow 


12:68 PM-1:680 PM 
Democracy Now! 


1:80 PM-2:38 PM 

The Triplotonic Sounds of 
the Hacienda Sumiyse 
Lady Kay 


Music for the band-aid in you! 
Rock, pop, soul, catchy singles 


2:38 PM-4:38 PM 
fectronic mail 
Chris Killimanjaro 
Playing lofi, pop, psych, synth, 
proto from a long line: Ben-Post- 
Chastity-Blues, Ben-Exodus, 
Ben-Shining-Mountain. eclectic 
experimental beans 
Alternates with/ 
Hometown Atrocities 
Todd 
Show centering on rock of sorts: 
Psych, Indie, Punk, Experimen- 
tal Rock, Electro, Scenester, & 
outdated Pop culture. 


Rock, Pop 


4:30 PM-5:88 PM 
Free Speech Radio News 


5:88 PM-6:08 PM 
Sounds of Africa 
George 

African current events brought 


to light and discussed. 
pe Aircan 


DJ Don Sequitur 
Vinyl Records - 33’s & 45’s 
Eclectic 


Eclectic, Children’s music 


Sunday 


12:08 AM=2:88 AM 12:00 PM-1:00 PM 


Democracy Now! 


1:00 PM-2:30 PM 
Man. Dude, Man! 


8:88 PM-10:86 PM 
front Porch Blues Show 
BJ, Mario, JD 


An eclectic mix of tunes, 
well as show jictinds anid events you 
don’t want to miss. 

punk, streetpunk, hardcore, 


Eclectic e 


2:30 PM-4:30 PM 
The Amateur Hour 


Jazz, Blues 


10:88 PM-12:00 AM 
kicksuille 29 B.C. Captain Mandrake. 


Tim Matranga So grab your surfboards bros, and 
oUt ate eee Come ride the chill-wwve that is The 
Soul, Funk, all the best, all the time fees 


soul/psych/60's obscurities International, Reggae, Classical, 
flectronic, Jazz, Folk, Rock, (nde, 
Monday 


Punk, Hiphop, Experimental 
12:08 AM-2:88 AM 


4:30 PM-5:00 PM 
Cassettes and Incense Free Speech Radio News 
Dreamcatch oF 


Soundtrack to driving through the 
| desert late at night. 
/aternational, eclectic, folk, indie, 


Eclectic music and occasionally 
featuring UC Davis student 
performances, poetry readings, and 
expression. 

Fclectic, Electronic, Rock n’ Rol, 


Indie, Hip-Hop, Poetry 
4:08 AM-6:00 AM 


noise, experimental, celtic 
Hip Hop and or late night old stuff; [+] } (sire hcee A 


soul, cool jazZ, latin, blues, exotica 
Reggae, Eclectic, Electronic, Jazz, Hip And in this corner... the 


Hop, Latino/a, 420 
6:00 AM-8:08 AM 
Songs of Praise Gospel 


Local news about Sisialhable 
agriculture, slow food, agricultural 
technology and abet dba echt 


“Party people, party people, get 
down get funky, yeaaah!” 


Hello, Space Cadet. 


Tatari y 
Something for your ears to chew 
on 


Eclectic 


7:30 PM-8:08 PM 

Evening Shadows 
Nicholas Nordlinger 

The sun cut by your: presence at its 
setting, the black ghost that ex- 
pands before you. -KDUS presents’ 
original radio horror, fantasy, and 
science fiction stories to Satisfy j 


your dark side. 


8:08 PM-18: 
One-on-One. 
Maggie Cat _ 
Michaelleahy =. 
Cat’s Meow and Cool as Folk bike 
riding at night on the streets of 
the tri-county area: 

Folk, Rock; Indie 


ae 10:00 PM-12:00 AM 
8:08 AM-8:38 AM Art For Spastics 
Al Jazeera News Half-Hour\VWa¥ia" 

An historical look at cities that 
8:38 AM-9:38 AM 


have influenced glue-wave and 
Intercourse on weirdpunk: Columbus, Melbourne, 
/ntercourse 


Christchurch, Blackpool, Algoma, 
Memphis, Perpignan, Vancouver, 
Lech 
In which we discuss all the ins and 


Portland, and Sacto. 
Punk/Noise/O1¥. 

outs of sex and sexuality, from 

Sexually Transmitted Infections to 


all the ways one can be oriented. Tuesday save 
12:60 AM -2:68 AM 
9:38 AM-12:88 PM 


Unspeakable Cults 
Candy For Vegetables Malefactor 
DJ Vitamin 


An ineffable joumey into the 
Connect the dots, hula the hoop, +t peti Uh Sob eit metal, 
: tell stories, fly the frisbee, jump Hack ME ta, ra Uanal, Progress: 
6:80 PM-8:88 PM the rope, andl pia) sweet music for bapppbeteeabeibaeenss 
Hammer Down Sub-Atomic WXtttocun ho eae. (2! Hardcore, Folk, 
Pound Calling from 16:88am-11:68am. 


Eclectic, Hiphop 


2:06 AM-4:68 AM 

raditional and Contemporary Praise f;/// Wrongs Reversed 

and Worship Gospel Music Nikhil J & Halite 

8:00 AM-108:008M 128-168 BPM Vinyl! Mix Show: Juke, 


: House, Techno, Garage 
In Focus/Perspective Flectronic, Experimental, Bass 
Religious 


4:06 AM-6:68 AM 
10:68 AM-1:88 PM 


Expenments in 
The Island Radio Cafe Juxtapostion 
Gary B. Goode 


Salokin Regnildron 

A wide variety of audio expenences 
Mostly new releases in reggae, engineered to flow in sometimes 
Latino/a; Hawaiian & Celtic smooth, sometimes stark 


U4] PM 
juxtaposition. 
6:00 AM-8:06 AM 


Galactic Planet 


DJ Marz 
“To Infinity and Beyond!” 


Reggae, Latina/a, Ska, Hawaiian 


Alternates w/ 
Cross-Cultural Currents 
Mindy 

Reggae and African music. 
International, Reggae 


1:88 PM-3:00 PM 


A conscious reggae session featur- 
ing reggae (old and new) dub and 
dancehall. 


Reggae 


3:08 PM-6:88 PM 


Focus On classic jazz as well 

as contemporary avant garde, 
literary interviews focus on African 
American Literature. 

WJaZZ 


Fxperimental 


Steven Vote 

A weekly update on everything UC 
Davis Aggies. 1f something happens 
with UC Davis athletics, Aggie Talk 
is the place to hear about it. 


Sports 


7:06 PM-8:60 PM 

KDUS Radio heater 

Mick Pinn 

Original locally produced and classic 
audio play: 

Audio plays 


8:00 PM- 9: a0 PM 
Esotencism and the Occul 
in the Western World 
Simi 

The roots of New Age, echoes of 


the cosmos 
Adult Contemporary 


9:40 PM-11:68 PM 
ihe Chicken Years 
Mr. Mick Mucus 
Fun with sound. 
Eclectic, Punk 


11:68 PM-12:00 AM 
The Rebel kind 


Scott Soriano — 
Unknown, Forgotten, Obscure, & 


Wednesday 

12:60. AM-2:08 AM 
Pangea firline Systems 
DJ riffratt 


Delivering underground beats from 
the past, present, future, far & 
near. 


Eclectic, Electronic, Miphop 


2:00 AM-4:08 AM 
Ihe Shenanigans 
DJ Krebs 
DJ Bogart 
Dance the night alway 


international, Reggae, Classical, 
flectronit, Folk, Rock, indie, Blues 


4:00 AM-6:008 AM 
The Rob & Tucker Show 


Rob 


Tucker 
Entertainment Talk (all events) 


Rock 


6:08 AM-8:08 AM 
Ihe Easy Speak 


Cecil Tea 
Scattered notes searching for the 
melody. 


Jazz 


8:00 AM-8:30 AM 
Al Jazeera News Half-Hoti 


8:58 AM-9:38 AM 
Psychnation 
Phillip, Wister MFT 
Dr. Art Magana 


A public discussion of all things 
psychology. The latest research 
and therapies for mental health. 
Psychology 


9: 38 oe cake a8 PM 


He ee ee ndigenous Beats 10:88 PM-11:88 PM 12:88 PM-1:88 PM 6:88 AM-9:60 AM 


BI d thing in be- : : ae 
ed Ae ek poche se Gaiee fen Espontaneo Loves + Disloves Democracy Now! Buried Alive in the Blues 
_— A global music show dedicatedto Pay ri yn Flynn Big Dave 


with the new. % vy 4 

Salih 222; Hig Hop, Funk Blues, showing the cultural — of Ay Music for weird sorts 1:80 PM-2:58 PM What better way to start your 

International Various regions around {ne Wore. Meuse Can't Hardly Skate weekend? Listen to blues from 
everywhere - new and old, national 


International, Eclectic, Folk Disloves blog H.G. 


12:86 PM-1:88 PM Contact BJ at::: ‘ and international. 
Democracy Now! 6:08 AM-8:08 AM lovesanddisloves[at}gmail.com nt ee nnn eh azz, folk, rock n’ roll, blues 
i Eclecti . 

1:88 PM-2:38 PM en ee 4 Alternates with/ 9:00 AM-12:00 PM 
Mahou Shoujo rv Asie beat rook iiae lade 1 1:66 PM-1 2:06 AM MUTE RUSE Saturday Morming Folk 
Dr. Kelp Live In Studio A Jess Show 
A magical girl playing all sorts of = EH) laa ts ete 18 ina Fenris i a dhigh Robyne Faw 
Hos frig nla BEd deci SAM Ee i_gtve in studio performances 2:38 PM-4:38 PM Bill Wagman . 
phantasmagorical 8:30 AM-9:30 AM TAIT AS Ti ee Kinds of Folk/Traditional 

: : : Miss Dot & Contemporary folk and 
2:38 PM-4:38 PM An American Atheist Friday All the Music Department's latest GUC 
Tripping with the Flower \ug Cilla ll] 0 ee 12:08 AM-2:08 AM Bluegrass & Americana 
Vato eaamnaenienen mes He fates music, he likes ts truly. And ’m hip. Folk 


Flower Vat relating to religion and critical 
ote thought Bey, ' t 
International, Eclectic pen dapreccl 1200 roan 


9:30 AM-11:88 AM at’s not music! That’s just a 


4:30 PM-5:60 PM Daylight Savings bunch of noise! Bands these Free Speech RadioNews iat 
Free Speech Radio News trie Sin easte days are like “hwruh lwruh lwruh je 0. Elkan 
Y lwruh”. Inmy dayyouhadto Saag Progressive rock and jazz from the 
3:88 PM-6:88 PM 11:00 AM-12:80 PM sing! Kids these days... “Speaking in Tongues” wed wo me present, from ail over 
Or. Andy’s Poetry and Tech Gi) enifokin ig Hour of Fun hein Richard Estes : ees chic packing Mizz 
nology Hour G d es experimental, skunch Social commentary and interviews 
Dr. Andy se oryn Alternates with/ Pp pearls il ne 2:88 PM-4:68 PM 
kK about tru sT 1 ith! ClECUIE . / SUTUG les rela ‘a anti-impe- ctu. Ca, 
be te one ry echnology wi /ce Station Cabra: pallens cell Highs, the enokda: : a s Corners 
12:00 PM-1:08 PM Goat-Man ment and the workplace, with an 


Poetry, Jazz, fuant-barde Sonic shiftings inthe music of Py Puan aime iene -Unany and Cacophony: Contem- 


the 2010s; echoes from decades }aaaaye porary Classical Music, Modern 
past; New Wave, Chillwave, Witch igjamuaaa Composition, Opera. 


House, Electronic, eclectic 6:00 PM-8:00 PM Alternates with/ 
/t’s All One Song Liminal Space 


Sean Rob 2 
fA core focus on modem composi- 


Democracy Now! 
6:00 PM-8:08 PM eed 


Cool & Deadly 1:08 PM-2:38 PM 


DJ Tangosaurus Rex No Regrets! 


Keepin’ the old-school vibes of Reg-[M tt (215 : 
gae alive. Rocksteady, Ska, Lover's [WR- Py retary 2:08 fiM-4:68 AM 
Rock, Rocks, Dub, Dancehall, Rub-a- 


Dub, and Roots all around ‘ baat “ath ee ee will leave Cafecito Eclectic, Folk, Indie, DIY La also branching into related 
nomad Eclectic, Electronic, Indie, Hiphop, [z2[Ja7s 8:68 PM-18:68 PM tional, eperinaite snd cise 
8:08 PM-10:08 PM tenis bad . aa ean al Champagne Problems ie 
Air Wave Pollution 2:38 PM-4:38 PM : ae Dillon Rogers peessitae Lapeeinen al der 
Mr. Frankl ; Sounds Like Work Beats, Beats, Beats. fomp 
Freeformness Loren see ofa! 4:08 PM-7:86 PM 
Eclectic BeAr igi le aout sounds & cerebral nonsense ‘ Fee 
Alternates with/ Wizard : with rockin’ pop moves 16:88 PM-12:060 AM Crossing Continents 
Early Gymnastics Robotic tunes to please your puny (aucalen ee eA eee 1000 Points of Fright Gil Medovoy 
Chi ih Y human senses. ok: e Pirate World/!nternational 
Hlectromit” 6:88 AM-8:88 AM ; ; 

RetaG : pve Shark H Metal, asbestos, hardcore, thrash, 7:68 PM-9:68 PM 
olay hd uaiabaminanieig | 150 PM-5:00 PM i ee Tr ea ue me Zoday’s Aberration, Tomor- 

s $ : j aguar sna male pattern baldness, metal 5 . 
Electronic, Folk, Experimental ued ete oe rise Nese Hane Pai row’s Fashion 
18:08 PM-12:08 AM 5:68 PM-6:08 PM pee a, Hae Ike Widely surveying the latest new 
AlF Radio Radio Parallax 8-00 AM-8:38 AM arrivals to the KDUS library with 
Major K Douglas Everett : ibe: emphasis on rock, indie, electronic 
Muk Blauuw Science, history, politics, current Q(ecer4 te Ms (ITZ Alternates with/ 

y events, whatever wedamnwell (/i/i/@ Noise Loves Audio 


Myk Blauuw and Major K are ATF 
Radio, representing what’s fresh in 
Sacramento Hip-Hop and beyond. = Fv iy By | 


please. 8:30 AM-9:08 AM Black metal, death metal, grind- = STAT wie} fe 


Cea UL UAC Ulu GeeCome go with me, down by the 


Hiphop é Trailer Talk cen. 
Thursd tree tap tinental Sabrina Artel Rock n’ rol, indie, punk, surf, shoe- 
Usitary gaze, dreampop, twee 

pte al Your only source of trance & pro- PMU) B tla Bete ala 2:08 AM-4:68 iM 
12: AM-2: i) AM gressive in the Greater Sacramenta F777 7g gees The Living Dead At Davis 9:00 PM-11:08 PM 
The Creaking Hinge area. H Upper Realm Shrieks: Music 
Theo trance & progressive eremy henson & Word 

u Brendan Crott . de 
Quil Friendly Fire will take you further MageuUla unt iaCl ll UemeDavid D. Young 
Don’t wake mother than your mother would think ap- (glee May] als at [A/a continuously evolving show in- 
Eclectic propriate into the world of video KCI a A 2/1 eaecluding emotionally evocative music 
2:88 AM-4:86 AM Weekly on-air existential crisis jaa internet, and technology. (Abadbeus from all years it’s been recorded. 

° : “4 i In flux. 
; fragile mosaic 9:30 AM-12:08 PM 4:08 AM-6:88 AM Eclectic, blues, punk, hip-hop, ex- 
Everlasting : : ; : 
Good Good Transatlantique perimental, bluegrass, country 
Chon 8:00 PM-10:80 PM Chocolate P 
FUN! Mr. Glass ocolate Fuma 
: 11:88 PM-12:08 AM 


: SE 
Metal, International, Reggae, Clas- high t Meow! 
sical, Eclectic, Electronic, Hardcore, Wig ela < 
Jazz, Falk, Rock, indie, Hiphop, Latin a\ii)) 

it’s hip! 
4:80 AM-6:80 AM Felectic 


Post Adult Contemporary Core [URUCRUT RC a ile ae Tuts 


International, reggae, electronic, Vue i cS : oe Frank — 
Jazz, hip-hop, soul International, Eclectic, Electronic, “Wade exe iia Te 


(10) AN AN Le ee i. joefrank.com/ 
Weird stories, Rudio Collages 
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| now have a second 


terrorist friend. While 
in Fullerton, California 
visiting the pleasant 
protest that she _ had 


co-organized against a 
corrupt police department 
who killed ahomeless man, 
| couldn’t fathom why 
bringing Orange County to 
the streets could everbea 
terrorist act. But now she 
and her colleagues are on 
the FBI domestic terrorist 
watch list. | think she may 
be a little proud of that 
fact, and so am I. My pride 
doesn’t emanate from the 
mere novelty of Knowing 
a terrorist, as if that 
bolsters my own political 
status any further from 
inactive, but because of 
what | learned about our 
political moment = from 
visiting her Orange County 
terrorist protest. 


Compared to 
Anonymous’ BART protests 
that I’ve been riding 


through for the past few 
weeks, this protest was 
like the fall of the Berlin 
Wall'. And even with that 
comparison, it was only a 
few hundred people. More 
striking however was 
the diversity of politics: 
Anarchists with college 
students, Tea Partiers with 
the few good cops, and 
many people who looked 
like they had just gotten 
back from the mall. This 
was that slice of America 
that pollsters talk about 


and it was impressive to 
see the outcry against 
an obvious abuse of 
power. It was a_ crime 
against humanity, and a 
disgusting act of violence 
against the vulnerable. | 
think the reason that my 
friend ended up on the 
FBI’s) lump-of-coal list 


may be because the FBI 
sees the same thing that 
i do: the potential of the 
Tea Party. Not of course to 


WSEruUb Wits 


achieve their insane free- 
market anti-government 
agenda, but for their 
predisposition to passion. | 
honestly believe now that 
one of the most effective 
political maneuvers for 
the Left will not be to 
create our own Tea Party, 
but, as real terrorists do, 
hijack the current one. 
My dad calls the Tea 
Party “useful idiots.” In 
a way, he’s right. The Tea 
Party could never have 
existed without Citizen’s 


United Supreme Court 
decision. That decision 
allowed for unlimited, 


undisclosed corporate 
Campaign financing or the 
rise of pre-made corporate 
written legislation that 
surges through our state 
legislatures destroying 
collective bargaining and 
abortion § clinics almost 
monthly. The illusion that 
the Tea Party is orwas ever 
independent or libertarian 
is thankfully dead, with 
80% of their members 
being former Republicans, 
and their talking points 
coming right from the think 
tanks that have guided the 
rise of neoconservative 
ideology. The Tea Party 
is the complete opposite 
of independent; they are 
mouthpieces for corporate 
money. This is true but also 
too reductive, because 
these are people and if 
they have one thing going 
for them it’s that they 
are pissed and they are 
passionate. Their ideas 
aren’t completely wrong: 
there is class conflict going 
on in America, and the 
federal government is the 
leveraging piece of outside 
interests. They have the 
problem’s cause wrong 
(liberal elites hijacking 
the government) and the 
problem’s solution wrong 
(dismantle the federal 
government,) but at least 
they realize that there 
is a problem that needs 
action. That’s more than 
I can say for Obama, who 
after two years of being 
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bitch-slapped is _ finally 
going to use some working 
Class rhetoric to get taxes 
on private jets for his 


reelection campaign’. 
Liberals know we’ve 
been in a conservative 


era these past 40 years, 
allowing for capitalism 
to reach its grotesque 
global peak on its mission 
to perfect inequality. The 
Tea Party is convinced 
that a socialist far left is 
to blame for this decline. 
But the Tea Party itself 
is a product of the very 
conservative powers that 
are projecting a fabricated 
socio-civil resemblance 
of democracy in a time 
when it has long slipped 
from our grasp. But like 
the products corporations 


make, Weapons can be 
turned against their 
wielders. 


The Tea Party is full 
of contradictions, which 


the Left can exploit. 
They’ve elected leaders 
who promote policies 


that hurt working class 
‘Tea Partiers’ in very 
immediate ways. Tea 
Party Republicans’ are 
enabling the very elitists 
they claim to revile. 
A recent example is 
Standard and Poor, who 
literally disgraced the 
US by downgrading the 
treasury’s bond rating in 
what should be one of the 
most treasonous acts of 
this decade. Al cynic like 


my dad would say that 
the ‘Tea Partiers’ will 
never figure this out and 
their legitimacy should be 
completely disregarded. 


But that is the very 
reason the fea Party 
exists, because’ these 


would-be anti-capitalists 
have been disregarded 
by the Left as_ fresh 
meat for the devices 
of corporate __ political 
meddling. Sure that’s 
paternalistic, but really 
we all know in some way 
that global capitalism 
has fucked up nearly 
everything, but someone 
needs to contextualize 
our crisis. We can’t let the 
corporate-mediamachine 
(which most of the Tea 
Party distrusts, except 
Fox) continue to define 
this lull. The transparent 
lies the Tea Party shouts 
will soon collapse under 
the weight of their own 
contradictions, and the 
Left needs to be standing 
there, with Marx in hand, 
and a worldview that 
will finally alleviate the 
Tea Party’s anger at the 
elite. Really, no joke! If 
the Tea Party is so stupid, 
liberal smart guy, then 
where’s your Tea Party? 
There is potential in this 
moment, and my terrorist 
friend is perceived as 
dangerous for tapping 
into that potential. It’s 
just like the Haitians 
singing French liberation 


songs as the’ French 
try to retake Haiti or 
Gandhi saying, “Western 
civilization, sounds like 
a good idea.” Take the 
existing framework set 
up by the Tea Party, and 
use it against them. Force 
them to live up to their 
promises. To quip back 
at my dad, “better to be 
useful and an idiot than 
useless and noble, no?” 


‘These protests are 
also for the beating of a 
homeless man, and a cell 
phone tower shut down. | 
use the comparison because 
one would expect a protest 
in SF toe beat one in Fullerton. 
i don’t mean at all to demean 
theireffort, | findit admirable 
and their cause is important. 
ina country and time where 
money is protected speech, 
phone calis need to be too. 
Without those protections, 
we will be at the mercy of 
Uodaphone, who blocked 
Caire’s internet during the 
protests in February or as 
Nokia is doing in Bahrain 
today. 


“This election is 
another one of those where 
we choose the best of the 
worst and let our political 
culture drift even farther 
right by not asserting a 
third party. {it’s also one 
of those elections where 
being a cynic will simply not 
do. Rick Perry is politically 
insane and effective (also 
known as a_ sociopath), 
and Obama is really 
disappointing. Please vote. 
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DOUG: The story of Marine Corps General Smedly 
Butler is not known to most people, but should be. He 
was a soldier's soldier twice awarded the Congressional 
Medal of Honor. His military experiences around the 
world led him to conclude that war was a con game. 
His classic War is a Racket should be in your library. 
For the full story of General Butler there is another 
book you should read. David Talbot has taken the 
story of Smedley Butler and turned it into his new 
book Devil Dog: The Amazing True Story of the Man 
Who Saved America. 


Mr. Talbot is the founder of Salon.com. We talked to 
him previously about Brothers: The Hidden History of 
the Kennedy Years, where he unveiled the history of 
why Robert Kennedy believed his brother Jack had 
fallen victim to conspiracy. Mr. Talbot returned to a 
hidden story of presidential intrigue with Devil Dog 
and we were pleased to say welcome back to Radio 
Parallax, David Talbot. 


DAVID: Hi Doug, its great to be here. 


DOUG: Devil Dog is an unusual book David, it's 
illustrated in a comic-book style graphic art by Spain 
Rodriguez. What led you to augment Butler's story in 
this colorful way? 


DAVID: I have sons who are 17 and 20. Like all in 
their generation they are visually oriented. I'd written 
Brothers, but my sons never read it. I thought, if I 
can present this story in a more colorful way with 
photographs, illustrations and old maps, I can make 
history come alive. Maybe I would have a shot of getting 
my own sons to read this work. It seems to have worked. 
They love it, and it seems to resonate with the young 
readership. I have to say though, I wrote the same way I 
write for a general audience. No pandering. The story is 
so action-packed that it draws readers in. 


Butler's tale begins with America projecting power across 
the world during William McKinley's administration. 
Butler was a teenager in the Marine Corps. The book 
opens with him in China during the Boxer Rebellion. 
Can we talk about what was going on there? 


The Boxer Rebellion was a nationalist uprising against 
foreigners' control of the Chinese economy. European 
powers had an iron grip on China during the late 19th/ 
early 20th century. During that time there was an 
uprising of a group called the “Boxers”, a martial arts 
group who some believed had mystical powers - take 
a bullet and not be injured, for example. The Boxers 
got support from elements within the Chinese royal 
court and targeted foreigners, missionaries, and people 
who they felt had no right to be in their country. They 
eventually laid siege to Peking (now called Beijing) where 
the foreign diplomatic missions were housed. 


In response to this, the full might of the industrialized 


nations, both Europe and America, fell upon China. 
They sent armies to lift the siege and reestablish 
western control. Smedly Butler was a kid at the time, 
aged 18. This imperial mission marked the beginning 
of the rise of the American empire. Of course that was 
soon solidified by the Spanish-American war in which 
America took control of the Philippines. Mark Twain, 
among others, was opposed to this controversial 
war and led a campaign against America's rise as an 
imperialistic power. Smedly Butler was then a gung-ho 
supporter of these wars as a young marine - even taking 
a few bullets for his country. After that, however, he 
begins to evolve. 


He had some doubts about what he witnessed there? 
Western powers tripping over themselves to see who 
could grab the most? 


There was looting of China. There were mass rapes, 
atrocities. As we've seen with Iraq and Afghanistan 
when there are takeovers of one country by another 
there are going to be atrocities. Soldiers are under 
enormous pressure. They have a country on their 
knees. All too often human nature takes over leading 
to terrible abuses of native populations. That's exactly 
what happened in China. America engaged in this, but 
Japan and Germany were guilty of even greater abuses 
against the Chinese. Butler does begin to have some 
doubts about this as a young marine lieutenant, but he 
doesn't begin to change his thinking about America as 
a global force until later campaigns, particularly in Latin 
America. 


Devil Dog moves to Central America, as the US begin 
to project power there. Butler was at the center of 
things. Tell us about that. 


Butler became the face of America's military adventures 
in Latin America. He helped put down nationalist 
uprisings in Nicaragua, Panama, Mexico, and finally 
Haiti. He becomes the head of the US occupation, the 
top policeman so-to-speak, in Haiti. He was in charge 
of the occupation there from 1915 until World War I. 
There were terrible atrocities, with villages pillaged and 
and people pressed into forced labor camps. These 
atrocities in Haiti became part of a Senate investigation 
in the 20s in which Butler was forced to testify. 


While he himself was not responsible for some of the 
worst things he certainly had blood on his hands. This 
is part of Butler's evolution. You can see in letters he 
wrote to his father (a powerful republican politician by- 
the-way) asking why soldiers were dying for Wall Street 
banks. That's why we were really in Haiti, taking over 
the economy for Wall Street. 


Butler has the same questions about Nicaragua; where he 
was in charge of fraudulent elections that U.S. marines 
presided over! Butler was seeing the ugly side of empire. 
He does have a soul and a strong conscious, and he says 
"this isn't why I signed up.” At this point we begin to see 
an interesting transformation in Smedly Butler. 


He was denied access to combat troops in Europe 
in WWL By this point it was recognized that he was 
a talented organizer. Butler distinguishes himself 
through building proper facilities for the men sent 
over there. Talk about that. 


Most of the casualties suffered in Europe were to disease 
and non-combat ailments, particularly in the beginning 
of our involvement in WWI. Many of our soldiers were 
stricken with the flu in the terrible epidemic of the time. 
The transport ship Butler was on was hit with the flu. 
He himself fell ill and may soldiers died on the way 
over. When they arrived on the shores of France, on 
the foggy soggy coast of Brittany, it was a miserable 
sight that they beheld. A camp built for twelve hundred 
held sixty thousand soldiers living in the mud. They 
were sick and suffering, so Smedly Butler went about 
making sure things were right for the doughboys. He 
expropriated wood from military warehouses, what was 


called “duckboard” that was supposed to be used for 
trenches. He built houses for the soldiers with it. Butler 
brought in medical facilities, entertainment, even ice 
cream. He turned around disease and death that was 
laying waste to our soldiers. 


Butler was given honors for doing this, earning several 
awards. Still, he was frustrated that he never got to go 
to the front and see action. He was in a unique position, 
however, to see what the war was doing to these men as 
they moved though his camps on their way back to the 
United States. He was seeing the shell shock, maimings, 
horrible disfigurement and wounds suffered by the 
men. He later he went back to the US and made it a 
point - though this wasn't his official responsibility - to 
visit veteran's hospitals around the country to see how 
these casualties were being treated. He saw that they 
were treated horribly, "like aninials" he said. 


From that point on Butler has an epiphany. He realizes 
that most of the wars he got involved in were not for 
his “country” but rather for Standard Oil and Wall Street 
companies. These young men were being chewed up by 
the wars, then thrown away. He was appalled by this 
and dedicated the rest of his life to campaigning for 
veteran's rights and peace. 


There was an almost comedic aside about Butler 
during Prohibition. In the 20s Butler got involved in 
enforcement. But as usual he didn't go about it in the 
usual way. 


Butler always had a way of stepping on the toes of the 
rich and powerful. In the 20's Philadelphia was having 
trouble with all the violence of prohibition. The Al 
Capone types were causing trouble. The city asks Butler 
to take a break from the Marine Corps and come be 
police chief. Clean up the town. 


Butler begins to go after the corner speakeasies and the 
street bootleggers, but is quick to realize that these guys 
are not the problem. The problem is the big guys, the 
people connected to the Republican party and downtown 
banks where the illegal money is being laundered. He 
realizes that the political and financial establishment in 
Philadelphia has a stake in black market booze. So, he 
starts to go after these guys. Butler starts raiding their 
private parties where they have illegal booze. He sends 
his cops into the Ritz Carlton to arrest guys wearing 
tuxedoes and women in mink stoles. Butler's days as 
police chief were numbered at this point. The big guys 
didn't want this kind of policing. 


Smedly Butler saw Prohibition as a class war. The little 
guys on their way home from work at the factory 
who stopped by to get an illegal beer after work were 
rounded up on. Meanwhile, the big guys got away scot 
free. Once Butler had offended the wealthy and powerful 
in Philadelphia he got forced out of office. 


In 1931 he became the first senior military officer 
since the civil war to be put under arrest. What 
happened? 


Some began to use the term "Butler pacifism" because 
he had been such a strong critic of foreign wars, 
and America's involvements. In a speech he gave in 
Philadelphia that year, however, he said that he didn't 
believe in demilitarizing or demobilizing the military 
because of the threats America faced. Like Mussolini, 
who was then rising to power. 


Mussolini was, of course, openly fascist (and was soon 
an ally of Hitler). But Mussolini had powerful friends 
including media baron, Henry Luce, the Rupert Murdoch 
of his day. Luce owned Time and Life magazine and put 
Mussolini on the cover of Time because he thought that 
what he was doing in Italy was “modern” and bold. Luce 
called him the “face of the future”. 


Butler in this speech called Mussolini a "mad dog" and 
used an example given to him by journalist Cornelius 


Vanderbilt who had been crisscrossing Europe meeting 
with various heads of states - including Mussolini, who 
invited him to take a cross country tour in his custom 
car. During the trip, Mussolini was driving through a 
small village at high speed. He struck a little girl with 
his car, killing her. Vanderbilt screamed but Mussolini 
simply put his hand on Vanderbilt's leg, said, "Never 
look back in life." and kept driving. Smedly tells this 
story to a Philadelphia audience and it becomes an 
international: incident. The Italian government» was 
in an uproar and put.pressure on our government to 
reprimand Butler. 


Now, Butler is a military hero, the most decorated 
man of his day, but President Hoover puts him under 
house arrest. This is a terrible humiliation. His career 
is facing ruin. Franklin Roosevelt, then governor of 
New York, steps in to help. Newsreels in theaters 
acrossthe country rally audiences. The crowds:were 
booing Herbert:Hoover and cheering Smedley Butler. 
Eventually Hoover is forced to. back .down.and Butler 
resumed his career. Because of this incidence and the 
way that Hoover was treating veterans, Butler went 
against his family tradition, leaving the republican 
party and joining the campaign for FDR. 


1932 was an élection year between Roosevelt and 
Hoover. That year.a “Bonus Army” army of WWI vets 
seeking compensation for promised wages descended 
on Washington. They were dealt with harshly by 
Hoover. Troops led by General Douglas MacArthur 
rousted the vets... 


Butler had spoken to the veterans who were camped 
out in Washington demanding their bonus. He rallied 
them, but told them to remain peaceful, saying that the 
country was behind them and they had every right (as 
much as US Steel) to lobby the government. President 
Hoover decided to. unleash the. might of the US Army 
against them and their families. Yes, there were women 
and children in the camps too. 


General MacArthur, in full dress uniform, led tanks and 
cavalry (and soldiers with bayonets) into the camps 
where they set fire to them. He drove out these veterans 
and their families. Roosevelt looked at the headlines the 
next day and said that MacArthur had just cost Hoover 
the election. Butler was not alone in. defecting at. that 
point. He campaigned aggressively for Roosevelt, and 
helped get the veteran's vote. 


The final chapter of the book: "The Plot Against 
America" tells an earthshaking story. Talk about 
what unfolded. 


This is a‘remarkable «chapter in American history.: It 
is perplexing to me that these dark and fascinating 
chapters in American history got suppressed. It is not 
in standard history books, and is at most a footnote in 
biographies of FDR. But there was an aggressive secret 
plot against the Roosevelt administration in 1933. 


There were powerful forces in Wall Street centered 
around J.P.* Morgan, the most powerftl banking 
institution at the time. These were powerful people, 
bankers and industrialists, who felt that Roosevelt was 
going too.far to. the left. They thought he was raiding 
the federal treasury to put people back to work, to help 
poor people and those in desperate need. They felt he 
was imperiling the value of the dollar and their own 
fortunes in doing this. 


A number of these people in and around the “Liberty 
League” a powerful lobbying group of the day, began 
conspiring to overthrow Roosevelt. They claimed 
to want to do it peacefully but were inspired by the 
fascists in Europe. They considered arming veterans to 
march on Washington in a show of force that would 
compel FDR to give up the office. They considered 
using MacArthur to lead this fascist army, but they 
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thought that because of his roll with the Bonus Army, 
the rank and file would not follow him. This was 
probably correct. So, the conspirators turned to Smedly 
Butler who was more unpredictable - but held greater 
popularity with the soldiers. 


They began to talk to him about arming 500,000 
veterans and leading them into Washington DC. Butler 
leads: them on, meeting with the leaders’ of this plot 
several times. They promise him riches and»power to 
help them,.but instead. of going along with the plot 
General Butler shows his.true heroism. He exposes 
the plot in dramatic closed testimony before the U.S, 
Congress! 


Roosevelt dealt with this in his usual discreet way. 
General MacArthur’ is not re-appointed ‘as army 
Chief of Staff, the most powerful military position in 
the country. Instead: he is: sent-overseas (much as a 
disgraced Roman-general). He never:comes back: to the 


GENERAL SMEDLY BUTLER 


United States, remaining in Asia’ for the rest of FDR's 
life. Roosevelt's discreet handling of this incident is 
partially. the reason why this didn't become a public or 
famous incident. 


Butler's heroism remains unsung, but people should 
hear about it. 


The American democracy, like all’ democracies, is a 
fragile thing. Our democracy has*suffered many blows. 
This was one of the greatest threats. At the time there 
were strong fascist:movements: not just in Eurepe, 
but in the US too. With corporate ..supporters.. FDR's 
presidency might have ended virtually as it was just 
beginning had it not been for Smedly Butler. 


There are going to be people listening who say, "I've 
never heard of this plot." They'll go to Wikipedia etc. 
If you do that it's wishy-washy about the seriousness 
of the plot. What would you say to those who would 
scoff at the seriousness of this conspiracy? 


Just as there are professional conspiracy theorists who 
see conspiracy behind every bush, there are professional 
conspiracy deniers, who for political reasons (or whatever 
motives) deny every dark allegation about power. 


You know, power does function sometimes in darkness 
and secret. That isn't always for the good of the people: 
That's just a fact of life. Europeans understand this. 
Americans I think tend. to be more naive about their 
government. But look at the facts. I march those out 
in the book, but if you really want to go to the source, 
there are copies of the transcripts of the Congressional 
hearings in government archives. They are reproduced 


online. I quote from them in the book.:The hearings 
were led by John McCormick, who later became Speaker 
of the House; an illustrious figure in American politics. 
Late in his life McCormick gave an interview to a Boston 
newspaper saying "there is an unsung marine hero we 
should all know about. Because of Smedly Butler we 
have democracy in this country today." 


So, don't take my word for it. Look at the Congressional 
testimony, look: at what McCormick said, and what 
other reporters of the day wrote. While the mainstream 
media like Time denied the plot for obvious .reasons 
(mainly Henry Luce's bias) there were some enterprising 
reporters on the left, as well as some Jewish reporters 
who took the threat of fascism seriously. 


Congress investigated the plot, but as Butler asked 
them to call in the higher ups they ended up stepping 
back. 


True. The investigation pulled its punches and stopped 
short. They ended up not calling MacArthur or Morgan 
or DuPont (who were other villains in this manner) to 
give testimony. 


Butler was outraged. He went on the radio and he tried 
to alert the American people. He called upon them to 
demand a‘full testimony from Congress. He demanded 
that the culprits be held accountable, and was frustrated 
that. the plot was never thoroughly investigated and 
the plotters not punished the way he felt they should 
have been. I think this is because the country was too 
unstable at the time given the depths of the depression, 
and too politically volatile. 


FDR dealt with the culprits in is own way, not turning 
it into a public spectacle. Butler: did want a public 
accounting. and I think democracy would:have ‘been 
stronger for it. 


I have Butler's 1935 essay War is a Racket with me 
- next to your book. It's quite hard hitting. Do you 
think he would have written this book even without 
this plot? 


The plot was perhaps part of the motivation - realizing 
that powerful corperate interests threatened American 
democracy. But I think that he was emotional about this 
issue, about young men being asked to fight.and die for 
our country and would have done it anyway. 


Ihave to say, we need another Smedly Butler today. War 
is still a racket! 


There have been a few brave officers who have spoken 
out about how the military is ‘stretched thin and the 
sacrifices .that military families -have -to make for 
wars that are inexplicable. Certainly they are no, less 
inexplicable than they were in Butler's days. Why are 
we fighting? That's what Butler asked, and that's what 
every American has to ask. 


Why are we fighting? Who is profiting from it? Who 
sacrifices? What kind of country do we want to live 
in? One that is permanently at war like this? These are 
questions:Americans don't ask enough. J think that is 
why Butler's story remains important today, 


The war in Afghanistan is 9+ years old There is talk 
of extending it to 2014. So the points you bring up 
certainly are important. 


Thanks Doug. To bring it full circle, particularly for 
young “people who are*thinking about joining the 


- military, or even paying taxes and seeing their brothers 


and sisters fight and die. You have to think through the 
consequences of that as an American citizen. 


Hopefully this book will stimulate that kind of 
discussion. 
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| moved in right as. the previous permutation 


of occupants had established: the name: “DAM house” © 
for the experimental shows that were thrown there 


(“Davis Anti Music”). At the time | was’at.a low point of 
my life. | had been living ina rundown converted garage 


with a roommate—both of us unemployed. No, actually. 
he worked at a parking lot recycling station; it was a. 
shit job he complained about quitting every day. The - 
room was wood-paneled and dark inside; nicknamed 


‘Hoboken basement’. 


leading outside had swelled up. and’ we couldn’t' close 


it. We taped garbage bags over it, but when the crank: 


smoke got too thick, you just needed to open it. He had 


everything organized on a Cheez-Whiz shelf ‘I think - 


he found in a 7-11 dumpster. .1-knew the place.! lived 
prior to the DAM haus was bad news from: day one— 


old brown-medley carpet. 


place with doors that appeared to keep wet out. 


played experimental music there-to be rather apathetic - 
“whatever”. type ‘people... The. guy that lived in the. 
basement slept all day, and at night he played video - 
games and/or worked at.a parking garage. He Worea .- 
green army surplus jacket and a US mail’ cap every day. . 
Occasionally I’d-hear-noise in the basement during the -— 
daytime and he’d come up and. Say “hey” and. move’ his *. 
arm real fast. That pretty much set the pace ofthe 
many people that moved-in aftenvards: students that . 


* reputation for the place began to accrue in the early. 
‘Q0’s~where each show held by the residents attempted 
to: “one up” the experience. every time. 


By that, | 
mean establishing show. themes, and providing a line 


Of courtesy alcoholic beverages and: foods to guests. 
Locals who. braved a typical. punk house. show found 
that they’d stumbled upon an:all-you-could eat food 


and alcohol extravaganza, with a fog machine and laser 


. show to accompany the.night’s performance. One time 
My roommate smoked crank ‘in ~ 
the room, and through the chemical smoke | watched . 
him clean his desk, the rest of the room was in disarray 
with half taken-apart UCRs and junk. - The backdoor 


there was even a formal wine and cheese event—with 
ale band the bail hag Neat alde et pc a weeknight. 


“The péaple that lived at the DAM haus through 


‘the years ‘could be broadly | characterized ‘as. “art” 
_-types: smokers, musicians, or-- oddly enough-- misfit 
- engineers and computer programmers. The place was 
also-a “crash pad” for bands, and at times, down-and- 
_-out townies. The weirdest townie: | can remember was 
*. Steve. ° 
the first day | moved in the front door was wide-open 
and nobody was home. ‘ASL walked- -in, | saw a rotting. 
trash pile: in the: kitchen, and someone had tracked 
ranch dressing through. the house across. the 35-year ~ 
1 always: knew.! needed to.’ 

jettison from this place, and a vacancy at DAM was my. - 
ticket out. At the time, the DAM haus. represented a ane ? 


1 came home one day and found that he was 


- living in-the living room. :[t kind of got out of hand when 
“he turned the backyard into a workshop; but he was all 
taid back and said “dude” in every sentence so it was 


time | came. - home and my. roommate was so drunk he 
ivas puking over himself and yelling at me.. The next 
“day. so much. puke absorbed into the couch that two 
of the residents literally sawed the couch in two and 

ge Anrey out hE. half of the ne that had the barf on it. 
When | moved in, ‘I found the two dudes that: a 


DAM haus also had the friendliest cat in Davis: 


‘Cough- Cagh.° Cough- Cagh ended up at DAM because at 
some period a girl lived in the basement. She smoked 
‘pot and would date hip-hop dudes.from South Sac, but 
would say “heeeeeeeeeey”, unlike the ‘short “hey” 
-the dude in the-army jacket used to give. She moved 
‘out one day and. left the cat there. We also found. her 
‘passport, Macy’s. credit card, and other: possessions 
(stoner Aaah ee when cleaning the backyard. 


came to UC Davis to-study but somehow fell through the 


cracks. Students caught-in between “higher-education”... - 
and “undetermined life-career”, but ultimately ending — 
up contributing to the: momentum of a central: valley — 
subculture. Think. about it: you’re ‘supposed. to go to” 


college—where you study, have social interaction, ‘and 


participate in art, experimentation, and challenging the 


status quo—then one day leave to work for Monsanto, 


start a family, and lead: the life: your parent(s) ‘led: « 
Things changed rapidly in the 90’s—NAFTA, the Internet, . 


and conservative fatfucks. Somebody’ graduating 


in. certain -liberal. arts fields found -that . jobs. once 


available had ‘been streamlined from: the. capitalist 
machine. -Hence this “holding- -area”: period: graduate 
from college, find. that.there are no jobs, and decide 
to aimlessly live in a college town until shackled into a 
happenstance vocation. 


Anyhow, the DAM Haus was known primary 
for punk shows in the 90s and 80's. . 1. think the main 
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: At the end there were two things the DAM haus 
was known for other than the music: First, was it was 
unintentionally ‘a: hoarders dump of old PCs, clocks, 


‘ripped-apart furniture, and outsider art. It took amonth 
and a’half_of cleaning, taking trips to the landfill, and 
_ moving to dispose of all the matter.that occupied both 
inside and outside. of the house: One trip.to'the dump 
included all toxic chemicals, including the remnants of 
-multiple oil changes that someone a decade earlier had 


undertaken and dumped in the backyard. We found 5 


jugs of anti-freeze alone when.cleaning: the kitchen. 


Second, the. place was literally falling apart. Huge 
cracks started to develop as the house begin to fall into 
the foundation.on its north side. The place hadn’t been 
maintained for, years. ~ The. bathroom walls actually 
collapsed in sections due to water rot. The mice in the 
walls had. a chance to peer out, and did’so.on occasion. 
| think the reason the place become so junk-filled was 
because facility wise.it was falling apart. 
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recall in in the iste 60’s (hippie) 
and late ‘seventies’ (punk/ 
new - wave). movements. 
These types of movements 
bring culture and_ identity 
to communities. However, | | 
_this type of creativity was. 
superseded over the years 
as. Older —§ demographics 
invested inthe ~ housing 
market,. businesses. and 
city government became. 
less friendly to live: music: 
that caters to young adults, 
and the « police. increased 
enforcement of noise and 
public gatherings. 


permits, and topped off with police and vendor seal-"_: 
of-approval. It’s like when they turned 3rd-and B . 
Street—formerly known as the “Davis Teen Center’— 

into a bike museum. At first, it was even a live music 
venue (Green Day even played there). The bicycle’. 
museum—although interesting—is sterilized culture 


on a pedestal. To view real emerging bike culture 


one needs to cross. the railroad tracks and go to the’. 


Bike Collective. The Bike Collective lies in a part of 


town. that is pending cleansing via. gentrification—. 
the mandatory neo-‘Tuscanization’ of the facade and ~ 
compliant: matte. light brown color, complete with 


Baja Fresh, Jamba Juice, and.a cell phone store. 


So DRM Haus was more important than ‘it’s label— 
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eS “DAMh haus really represented". . 
‘an. artistic outreach of true culture." 
in the 90’s and @0’s. The downfall of . 


creativity in Davis began. inthe 90’s 


, due to gentrification:and business- 7 


. centric transformation. 


‘The. city" 


. council. seems to cater to “business-*. 
* condoned” art—bona fide “safe” art® . 
“ina box”—and not the art culturally." 


created at the: grassroots: level.: 


This essentially pushed out any". 
possibilities. for” younger-spirited. A 
“alternative” culture and five music =~ 
rand ae IO 1B: ‘what. ou may". 
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The City of Davis’ version of bie ree Ms House. show venue— ‘implies: It is ‘tide naiis chiture 
family safe 60’s cover bands and stale: 70’s folk - 


complete with accompanying sound and gathering ’- 
is’ not acceptable’ to. homeowner associations, 


; “husiness”, 
“Maintain. a predictable business. and real estate 
_tlimate. 
- were once ‘hippies/activists in. the 60’s.. 
-also unfortunate that real culture is forced ’ inte 
independent: hiding: spots and dilapidated houses. 
American culture used to have an identity based upon 
something outside of commerce and conformity. 


that the city wishes it could create— in theory, 
retrospect; or by reputation. However, real culture 


the police, and the institutions that 


It-is. ironic. that many of resents 
‘Ht. 


Wwe thank. the DAM Haus’: owner for contributing to 
- the local institution that it was, and wish that other 
. Jandiords continue to allow real culture to flourish. 


—Todd HOEK. 
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E:. Okay, we’re here today 
with Kaitlyn Plum, defensive 
specialist on the UC Davis 
Aggie volleyball team. Kaitlyn 
is a red shirt junior, so this is 
her third year playing but her 
fourth year in the program. 
Kaitlyn, thank you for joining 
us today. 


K: Thanks for having me, Ed. 


E: Well, as we said, we just 
got through what they call 
‘double days,’ where you 
practice two times a day for 
about two weeks to start off 
the season. 


K: Yes. 


E: And | think you must feel 
like you’ve just gotten out 
from. under the slave driver 
or something, cause f think of 
yall as just working like dogs 
for two weeks. 


K: Oh, absolutely. We had 
our Blue & Gold. scrimmage 
yesterday, which was kind of 
the celebratory ending to our 
two weeks of hard work. 


E: Well it was a lot of fun to 
come down to Hickey Gym and 
see one team in gold jerseys, 
one team in blue jerseys. 
Everybody switched around 
through the afternoon, but 
you played five entire sets. 


K: Yep. 


E:Andthree new freshmen. And 
the one thing | really enjoyed, 
when they introduced people 
at the beginning, they gave 
the. freshmen a chance to 
speak for themselves. 


K: That’s a new thing we’ve 
started, just trying to make 
it more personal, and having 
people feel like they know the 
new kids coming in and get to 
see them play. 
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E: And | was impressed with 
them! There was some good 
play, seeing them run around, 
you know Megan Lancaster 
in and out of the back, um... 
I’m trying to get all the names 
straight -- Jamie Holmes and 
Katie Quinn come to mind. 


K: Holland Seymour. 
E: Holland Seymour is good. 
K: She jumps very well. 


E: What was it like for you 
after two weeks of two a day 
practice to just get out and 
scrimmage and play and have 
a good time? 


K: It just felt so good. We put 
in so much hard work and it 
Was just so encouraging to 
see these new kids come in 
and just where they were 
at already, and to look at 
everyone and the roles that 
they’re going to have to 
assume. We’ve started to 
figure that out for our first 
tournament coming up soon. 


E: That’s right, going to Greeley, 
Colorado for the Northern 
Colorado tournament _ this 
coming weekend and playing 
some pretty big teams. 


K: Yeah, a couple of teams 
receiving some top 25 votes. 


E: Well there’s always so 
much to talk about. You were 
actually recruited by the 
previous coach Steve Walker 
and. came in with. Jamie 
Holmes. You’ve been here 
through that whole period 
where UC Davis had recently 
come from. Division 2 into 
Division 1 into the Big West 
conference and then into full 
membership, starting to “find 
a way out of the cellar.” That 
you had that year Where you 
had come in picked to finish 
last, and for a substantial part 


of the middle of the season 
the team was leading the 
conference. What was _ that 
like for you as an athlete? 


K: Kinda like one of those 
Cinderella stories, just so 
amazing to be a part of and 
to see everyone come before 
you and all the work they’d 
put in. The team could have 
gone either way with Steve 
being gone, but everyone just 
stuck together and worked 
really hard. 


E: |. thought of you that 
freshman year when you 
were a redshirt player on 
the bench and _ watching 
and watching and trying to 
learn and then the next year 
you’re in playing and mostly 
what | saw was you were a 
serving specialist, a little bit 
of defensive specialist play, 
but serving. 


K: That was my role, go in and 
serve. A team joke is that it 
ended up usually being a game 
point for a lot of them. Its a 
great way to learn to get your 
serve in the court, I'll tell you 
that. Something else | realized 
is that the more serves | got 
in the longer | got to say on 
the court. So, you figure it out 
real quick. 


E: Well | was impressed, you 
got them in. 


K: Thank you. 


E: And Ill go ahead and say, 
Katie McBride, your mother, 
played thirty years ago, on 
the UC Davis volleyball team 
back in the NAIA days. Did you 
know you were gonna come 
to Davis? 


K:; No, | actually wasn’t even 
gonna visit because my mom 
went here so, you know, 
what’s the fun in that? But 
she talked me into coming toa 
summer camp here and Steve 
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and the girls and everyone 
just made me feel like it was 
the right place to be. 


E: And i’m_~ guessing you 
haven’t had a reason to regret 
that decision. 


K: No, not at all. 


E: | look at it and say, you 
know, you came into a 
program that had been making 
its way up and had gotten into 
Division 1, gotten into the Big 
West conference, a storied 
volleyball conference’ over 
the years, and suddenly, when 
you start to take the court, the 
program becomes a contender 
in. that conference. find. that 
wasn’t the case before. 


K: Right, we’re starting to 
gain some more respect in our 
conference, and actually the 
preseason pull came out and 
we actually weren’t pulled 
that high so we’re ready to 
fight for it. 


E: Well that was the year that 
you went worst to first. You 
were picked to finish at the 
bottom and just made a run 
and won a lot of matches. 


K: Absolutely. 


E: It was very exciting. find 1 
know you talked about going 
to Greeley, Colorado then you 
go to... 


K: Tulsa. 


E: Tulsa. The Golden Hurricanes 
of Tulsa. And then September 
13th you come back and play 
Sac State in the littlest gym 
in all of Division 1, it’s like “oh 
please build anew gym guys,” 
but there’s something about 
that match, | know for them 
it’s their match of the year. 


K: Every year, | mean we 
always talk about it, we 
watch them play other teams, 
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and we’re like “what!” and 
‘then they play us and they 
have the game of their lives. 


E: They really do. 


K; We’re gunning for them this 
year, | mean we are ready. 


E: Now we’ve talked a little 

_bit about our three freshmen, 
and one of the other things to 
‘talk about is two seniors. 


‘K: Right. 


'E: Katie Denny and Betsy 
Sediack, the blockers. My 
‘Joke that | told you is that 
when Jamie Holmes came 
‘she had the slogan “building a 
champion one block at a time” 
and then she ends up with 
_two of the best blockers that 
you’re gonna get at one time. 
Those two are impressive. 


‘K: Oh they’re awesome | can’t 
defensively succeed without 
‘their block. 


‘E: Well even if they don’t hit 
the ball, other teams have 
‘to compensate and try to hit 
around them. 


K: Oh they’re huge. 


_E: | mean both those girls are 
six foot and counting and they 
.can get way up in the air and 
get their hands up there. You 
‘can’t hit through them you 
gotta hit around them and 
‘then you’ve given up your 
power play. You and Katie are 
‘the veterans of this squad in 
terms of time at UC Davis. 


K: Yeah. We are, we’ve been 
‘here since the beginning, right 
when Jamie started, we're all 
kind of in the same era. 


E: And of course now, you’ve 
,got a year to go. 

K: Yes, 1! have that fifth 
season. 


E: The thing | think of is now 
‘with you and Katie and Betsy 
being a captain like she is, that 
‘you’re the elders you have to 
be the leaders and you lead by 
example but there are things 


that particularly the new 
players, the freshmen, look to 
you for. 


K: Right. 


E: How do you see that role, 
and how do you try to fill it? 


K: Well | just think of the 
people that came before me, 
of Rita and Carson and Tory 
and all the people that ! got 
to play with and the stuff 
that I’ve seen work to get 
the program. so far to where 
itis now..,and.t take that job 
very seriously, and | think so 
far we’ve established some 
pretty great traditions, and 
we’re starting to create some 
more. 


E: Well this year they said 
“its not just the Picnic Day 
scrimmage every year, we’re 
gonna have. a_ pre-season 
scrimmage one year and a 
Picnic Day scrimmage the 
next. So to see the Blue and 
the Gold and {1 know ail these 
players and then We talk about 
the two setters you have who 
had identical leg bandages. 


K: (laughs) 


E: Lindsay Dowd and Jenny 
Woolway both had_ big left 
thigh bandages at the end of 
twoadays. 


K: Oh, the two of them work 
so hard, they’re in early for 
practices, they stay late for 
practices, sometimes they 
don’t even get water breaks 
because they’re doing more 
reps. find they do, they have 
matching leg wraps. find we 
kind of joke, you know “sorry 
about the passing,” because 
they’re all bandaged up. 


E: Well you’ve gotta do so 
much running and diving. 


K: Yeah 


E: It’s like you’re not passing 
the setter is panting from 
running all over the court. You 
look and see that and just 
say “we'll be fine,” the block, 
the setting, you’ve got you in 
the back row people passing, 


there’s you and there’s 
Caroline Mercado, who’s been 
around three years, Megan 
Lancaster, who’s new, a 
Freshman, and...you’re gonna 
tell me who else... 


K: Well a lot of our hitters can 
play the back row, so Allison 
Whitson, she’s great, she hits 
a mean pipe. 


E: Allison was such a surprise, 
she came in like a mature 
player. | mean she just came 
in and started hitting the ball, 
| was so.impressed with her. 


K: Her Freshman year from 
the beginning, she came in, 
we needed an outside hitter, 
and she filled the spot. 


E: She really did, 1 was so 
surprised, because so often 
we’ve talked about how you 
come into the college game 
and it’s sooo fast. 


K: Right. 


E: And you’re waiting for your 
cue and the ball is already 
in the air, it’s like “I was 
supposed to be up there a 
little while ago. 


(Both laugh) 


E: And that was what was so 
impressive with Allison is she 
was able to. speed it up and do 
that and be an effective hitter 
in. the college game _ right 
away. 


K: Right. 


E: And that was a lot of fun, 
| mean everybody brings 
something, we talked about 
Katie Denny and her blocking 
but the thing that surprised 
me was looking at her aces. 


K: Oh yeah she has a mean 
serve. She does a great job 
with that. It’s good training at 
practice I'll tell you that, to be 
on the receiving end. 


E: Well to me that number of 
getting aces is something. So 
one thing | noticed with Katie 
over the years is she’s very 
effective at serving. And of 


course we go back to Betsy, 
you know, just the blocker of 
your dreams she comes in and 
fills up the middie like that. 


K: Yeah she does a great job in 
the middle. 


E: And there she.is a.captain, 
transfer in and be a captain, 


that. was impressive, but 
| mean .| feel tike. she’s 
somebody that the. team 


can coalesce around and say 
“you’re one of us.” 


K:. Absolutety,..1 sometimes 
forget she even transferred. 


E: | think we all do. Speaking 
of Betsy the transfer from 
Oregon-your sister Lauren, 
setter at Oregon, member of 
the under 28 national team. 
Playing in the World cup, what 
was that like for your family? 


K: Well some. of my family 
went back with her to Peru. 
She first went to China, loved 
it, came home fora little bit, 
and then went back to Peru. 
! guess they really love their 
volleyball there, she played 
some powerhouses, Brazil and 
Italy and all kinds of people 
and did a great job. 


E: Well | always say “if you’re 
on the court with Brazil, you’re 
good.” 


K: Oh yeah. 


E: They may be beat you but if 
you’re on the court with Brazil 
then you have beat some 
people you need to beat to get 
there. The national sport of 
Brazil is volleyball, you know 
on the beach. 


K: Oh yeah. 


E: And the junior national finals 
where everybody comes in 
to processional music, and 
volleyball. is really meant to 
produce that sportsmanship, 
to say “don’t be slamming the 
ball down you got a red card, 
this is.a civilized sport.” And J 
think we all enjoy that. 
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K: Yeah absolutely. 


E: So what do you think this 
year? What’s your role, 
what’s the season look like, 
what do you expect, what do 
you hope for? 


K: My primary role at this 
point is just to really... am 
a veteran so | need to lead, 
Betsy’s our team captain and 
does a great job, and Katie 
and | just need to lead by 
example right now. And | seea 
lot of younger players playing 
this year and a lot of them 
getting many opportunities so 
| think just having that court 
presence wherever | need to 
be on the court but also having 
that calm veteran “we’ve 
been here before” attitude. 


E: That’s been a real thing to 
watch when you first came... 
all the good players we’ve 
seen-. players with more 
experience, more big time 
club affiliations have said 
“oh, UC Davis, maybe I'll go 
there.” Because | was a little 
surprised | had thought last 
year that Lindsay Dowd would 
be the setter things will be 
good, and then she gets hurt 
and Jenny Woolway steps 
in just out of nowhere and 
suddenly she’s running things. 
She had a terrific Freshman 
season. 


K: Oh she did awesome last 
year, yeah. 


E: You went through that last 
year too with starting out as 
Libero and then Kayla Varney 
got hurt and you had to be 
defense specialist but as we 
talked about you don’t take 
Kayla Varney off the court. 


K: No, never take Kayla 
Varney off the court, find a 
way to keep her. I’ve seen her 
pick a ball up with her foot | 
mean that kid would just not 
let a ball drop on defense, and 
she went where we needed 
her, and if other people had to 
move spots, so be it, she did 
an awesome job. 


E: So three tournaments, you 
start on the road it’s like 
Broadway plays, you get out 


there and put on your show 
in all sorts of little towns, 
and then you come home and 
you’re on the stage for the 
rest of the season, for the Big 
West. Because Sac State’s your 
warm up and then suddenty 
it’s the season with visiting 
teams coming in and the 16th 
and 1 7th, and then it starts. 


K: | know we play Pacific the 
day before school starts. 


E: Wednesday night — in 
Stockton. | like their little 


gym. 


K: That’s a really fun arena to 
play with that band in there, 
we have a good time. 


E: Orange and black. 


K: Oh, orange and_ black 
everything. 


E: That’s a great little rivalry, 
Pacific and Davis, and we'd 
never beaten them until 2009, 
the worst to first year. And 
then of course with Addie 
Hoschild, the assistant coach 
coming out of Pacific and it’s 
like “well Addie do you have 
divided loyalties?” 

“No! I’m the coach at Davis!” 


K: Yeah, we had some kids 
come into our camp with 
Pacific shirts on and Addie 
actually had them put them 
on inside out, so, not to be 
confused. 


E: (laughs) How was camp this 
summer? 


K: It was such a big hit. We 
finally went back to having 
an overnight option, which 
is what | did when | was 
growing up, I’d come up here 
and do the overnight thing. 
Brand new one we did a pure 
libero camp, and we had _ all 
kinds of kids who weren’t 
liberos come in and do the 
camp and people were coming 
up to us after saying “this is so 
cool.” Because a lot of other 
programs don’t offer that. 


E: No. And | don’t think a lot 
of people understand the 
position. 


K: Right. 


E: There’s something about 
serve. receive that’s like 
serving game point. Ice water 
in your veins. 


K: Oh, you have to, it’s so 
mental. 


E: $o what do you expect this 
year just, of the season, how 


Katie McBride 


do you think the team looks at 
the season this year? 


K: | think based on just the 
past few years that we all 
have very high expectations, 
and I’m so excited for this 
weekend, | mean the whole 
Northern Colorado _ thing, 
because the Blue and Gold 
scrimmage really inspired me 
and it’s gonna be the start of 
a great season. 


E: Given the level of play ! 
saw out there yesterday, it 
seems like you've got some 
good mature players for the 
beginning of the season. 
Now we’ve talked about your 
mother and your sister and 
then | remember a couple of 
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years ago meeting your dad 
the quarterbacks coach. 


K: Oh yeah my dad’s quite a 
treat. 


E: He’s a pistol. | mean nobody 
had to tell me he. was a 
quarterbacks coach. 


K: Right right, still walks the 
Walk, talks the talk, that guy, 


credit: UC Davis Athletics Communications 


oh yeah. 


E: That’s interesting to me 
with your mom coming out of 
this program, you being here, 
that sports is so much a part 
of your life and yet you’re 
at a school where they said 
“ok, we'll go to Division 1 but 
these people have to get into 
school, they have to. make 
grades, there are no waivers 
here. You’ve got to be a real 
UC Davis student, and you’re in 
Exercise Biology | know. 


K: Yes. 
E: and minoring in Spanish. 


K: Yes, that is kind of a recent 
add but I’m happy | did it 1 
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think it’s a good life skill. 


E: Well you get to read 
Don Quixote in the original 
language, maybe the best 
novel there is, the first and 
maybe the best. How is it, 
after all the other stuff you 
do, grinding through all that 
literature? 


K: It’s kind of recuperative 


Kaitlyn Plum 


in a Way, because it’s totally 
different than my major and 
it’s totally different from all 
my volleyball experience and 
that’s my time where J sit 
down and read some Spanish. 


E: And literature’s how you 
learn about the world. So, 
on to Coaching, you were 
recruited by Steve Walker, 
you came in and Jamie Holmes 
had taken over, so you come 
at it like “whois this,” and she 
comes out of Ohio State, and | 
think you could say she’s had 
success. 


K: Yes. 


E: And Addie coming out of the 
Olympic team and the National 


team, and for you to have 
Jamie and Addie and now 
Chris as you’re coaches what 
is that like, | think of them as 
brining different skills, I’ve 
seen Jamie is very determined 
and she’s a very hard worker 
and Addie has that wealth 
of experience with National 
Team play, and being a 6 foot 
plus libero and all of that 
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E:- and so. what’s it like for 
you to work with coaches 
with. that. level of skill and 
determination? 


K: Well | think Jamie from the 
get go established that hard 
work, everyday-in-the-gym, 
“you’re gonna do it right or 
you're gonna do it again” 
attitude, and | think that 
already speaks volumes for 
itself. | know Addie personally 
will take Caroline and |, and 
now Megan, aside and we do 
a lot of specialty technique 
type of stuff that she got 
from her Olympian experience. 
Now we have Chris, it’s his 
first year and he really has 


the capability to break down 
some pretty intense video 
type of stuff which everyone 
knows in sports is so key to 
learning and training yourself 
to do different things. We 
actually watch it on TiVo, 
lately.a lot with hitters, he'll 
show a hitter the video and 
be like “look at your feet right 
here, you stepped first with 
your right, that’s what went 
wrong.” 


E: Well you yourself have 
coached. 


K: Yeah. | have Vue been 
working with CalSynergy, 
Matt Mcfvoy’s club, I’ve done 
a. couple of the older teams, 
I’ve been Matt’s assistant for 
a few years and actually a lot 
of local kids. 


E: What’s that like for you to 
be able to coach now still in 
your undergraduate years? 


K: Personally | love it, | think 
it’s so much fun, especially in 
the older age groups, being 
able to. help with. college 
recruiting stuff. | had a kid 
last. year at. CalSynergy that 
| coached her, Hailey Euland, 
she went off to Santa Barbra 
so know I’m gonna play her 
this year in conference, which 
is pretty crazy. 


E: Is there like a secret coach 
word you can say to her across 
the net to make her twitch? 


K: (Laughs) 


E: It’s such a remarkable thing 
to play for so many years and 
to pass it on to other players 
and then to see them go play 
in a program with respect and 
authority like Santa Barbara 
and also knowing that you 
helped the Davis program get 
respect, a program that didn’t 
always have respect. 


K: We have a lot of pride, 
and we’ve come, as you said, 
a long way, and the people 
who’ve come before us have 
won some pretty big time 
games and have achieved 
some pretty awesome things. 


E: Having been around the 


collegiate. game __ for 

years, the volleyball at 
will generally have. the best 
academic average, people. in 
the program are accustomed 
to succeeding, and_ the 
first thing you talk about 


in that program is “time 
management.” 

K: Oh yeah, “time 
management,” especially 


during season, you know, eat, 
sleep, play volleyball, and go 
to class, and then repeat. 


E: It makes me tired just to 
think about it. 


K: It’s very tiring but obviously 
it’s what it makes our team so 
great, we’re always together, 
and another team joke is that 
we all do better in school in 
season because you don’t 
have time for anything else. 


E: The challenge of. time 
management is. so. present 
during the season. So true. 1! 
always marvel at how you can 
play a time intensive sport and 
go to an academically rigorous 
school. And to get through 
that at the end and say “ok, 
where’s life?” Alright, we've 
come to end of our interview, 
is there anything you'd like to 
add? 


K: Come to our matches! 


E: i always say that if you 
come to a volleyball match 
you will come back. 


K: People don’t realize what 
high tevel play looks like and 
it’s totally different in person 
than it is on TU. You have toe 
see it in person, | guarantee 
you'll be back. 


E: There’s something about 
just hearing the ball go boom! 
when you hit it. The smacks 
like boxing gloves. Nothing 
like it. 


K: Nothing like it. 


E: Well best of luck on this 
season Kaitlyn. 


K: Thanks for having me Ed. 
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. 39. Hank ID - “Slugs” (SS Records) 

A Moon Duo - “Mazes” (Sacred Bones) 
“Eruptions” (Jack Shack) 
‘42. Battlefield Band - “Line-Up” (Temple Records) 
* 43. The Coathangers - “Larceny & Old Lace” (Suicide 
‘§queeze) 
44. Charles Albright - “Weight” (Permanent) 
erger - “Last Summer” (Me 
"46. Professor - “Madness” (Groundation Music 
“Mucky Pup” (Last Laugh) 
- “GB City” (Fat Possum Records) 


@) 


. ‘48. Bass Drum of Dea 


. 49. Cillian Valleu & Kevin Crawford. “On Common Ground” 
ae Records 
aj qe - “fl Waterlogged Soul Kitchen” Watta 


Records) 
50. Divorced - “Separation Anxiety” ee Resources) 
. 52. Diva - “The Glitter End” (Critical Heights 
- 55. The Pimps of Joytime - “Janxta Funk!” (Wonderwheel) 
- 54. Byfrost - “Of Death” (AFM Records) 
“The Five Year Plan E.P.” (Monofonus) 
56. Lake - “Giving & Receiving” ({K Records) 
". 57. Johan Johannsson - “The Miners’ Hymns” (Fatcat) 
. ‘58. The Cynics - “Spinning Wheel Motel” (Get Hip) 
. 39, Korean Gut - “Your Misery, Our Benefit” (Mammoth 
- ‘Cave Recording Co.) 


~ 68. Memory Tapes - “Player Piano” (Carpark) 
61. Ziggy! anley - “lild and Free” (uff fay 
” 62. The Skinnies - “Kill The Beat” (Last Laugh 


+ 63. Weird oe “Honeu Slides” (Sex & Death) 

- 64. Stone Coal White - “Stone Coal White” (Cali-Tex) 
. §5. When Saints Go Machine - “Konkylie” (!K 7) 

* 66. The Monkey Power trio - “lUho Cares What the 
- Dultures Want” (Self Released) 


cE 62. Hilary James - “English Sketches” (Acoustics Records) 


. 68. Bunny Rugs - “Time” (Raw Edge) 

. 69. Various Artists - “Turntables on the Hudson Vol. a. : 
- enecting Cielo” (Wenderwheel) | 
“78. Element - “The Energy” (Brutal Bands) 


: ‘71, mon Amarth - “Surtur Rising” (Metal Blade) 


*, 72. Lorelle Meets the Obsolete - “On Welfare” (Captcha) 
". 73. Thievery Corporation - “Culture of Fear” (ESL Music) 
-: 74. Moonface - “Organ Music not Vibraphone Like I'd 

"* Hoped” (Jag jaquwar) 

» '75. Mark Wonder - “True Stories of Mark Wonder” (Irie 


é =" ‘ Uibrations) 


"| 76, The Fresh & Onlys - “Secret Walls” (Sacred Bones) 
“.?t. Lenz - “Leaving (the 21st Century)” (SS Records) 

"+ 78, The Cave Weddings - “Last Time” (Bachelor Records) © 
- ‘79, Male Bonding - “Endless Now” (Sub Pop) 


o " $8. The Echocentrics - “Sunshadows” yo asi . ) 
nion 


- "81. Lawrence Arabia - “Chant Darling” (Bella 
“82. Pink Reason - “Shit in the Garden” (Siltbreeze) 
*. 83, Dan Melchior und das Menace - “Catbirds & Cardinals” 
. {Northen Spy) 
184. Starter - “Starter” (Dark Entries) 
‘85. Socrates That Practices Music - “Further Conclusions 
oS an Italian Version (BAT)” (Junior Aspirin) : 
Noveller - “Glacial Glow” (Weird Forest 
87. OBN IIIs - “Mark On You” {Tic Tac Totally) 
“38. Joe Ely - “Satisfied At Last” (Rack ‘Em Records) 
. ‘89. flak - “1 Don’t Feel Anything” (Gilgongo) 
. 99. Nacho Business - “Spend the Ni Ke acramento) 
- ‘98.3 San Francisco Water Cooler - “Kool Shoes” (Sun 
« Sneeze) 
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